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My artistic pursuit led to my choosing lithography as a means of greater freedom of 
expression and wider experimentation. Its painterliness and the archetypal function of 
‘writing’ on a surface meld the primitive pictorial imprint with modern abstraction, through 
the performative function of the ‘line’ as their connecting element. 

In my ‘PALIMPSEST MOTHERLAND’ series, using lithographic monotypes on metal, I tried to 
imprint the outline of the human figure and the space it occupies and encloses while its 
displacement defines the space which surrounds it. 

The human body thus becomes a primary matrix, which creates the secondary matrix on the 
metal, which in turn creates the tertiary imprint on the paper. 
 

The basic technique I followed is the gradual erasure – by means of multiple ink applications 
– of the original design, the ‘objective’ depiction of an ‘external’ reality and the accentuation 
of points and elements which I find artistically interesting on the one hand, and which serve 
the role of a ‘subjective’ comment on my relationship with the depicted form and my 
interpretation of it, on the other. 

The lithographic method enabled me to faithfully reproduce the ‘objective’ while at the same 
time the monotype print offered me the ‘subjective’ uniqueness of the unrepeatable copy, 
which reflected not only my own free processing and interpretation but also the incidental 
contribution of time, and my changing attitude towards the ‘other’ form each time. 

Utilizing my Humanities studies and the general anthropocentric character of my cognitive 
interests, I focused on the observation and study of the human form early on, as well as the 
‘external’ space that hosts it and the ‘internal’ space that emanates from it. The concept of 
the portrait, both as an artistic testimony and a philosophical search for its constant 
redefinition, are the main axes of my artistic study at the present time. 

The main conceptual narrative that ‘emerged’ from my work was how each generation 
experiences its own agony, which settles on previous ones, like colors in a palimpsest. As a 
result, the anguish and embarrassment that result from it do not only function additively but 
also multiplicatively, since memory characterizes, and to a certain extent defines, each new 
layer. 
 
I would like to thank from the bottom of my heart the Hellenic Center of London and the 
director Mrs. Agatha Kalisperas for the cordial hospitality to my artwork, but also Christina 
Vagioti and Evangelia Roussou for the excellent cooperation. 
 
Last but not least, I would like to thank two wonderful artists with the assistance of whom the 
aesthetic result of this presentation was completed: the photographer Antonis Yiamouris for 
the excellent photography that highlighted the special matiere of the works and the composer 
Christos David Daoulas for the sensitive musical themes that accompanied the presentation 
of the artwork in the videos. 

Yiannis Efthymiadis, December 2020 
 


