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XAPTINA ®OPEMATA

‘Eva ané ta xapmiva Pleats
@opéparta nou dwpIoe o Issey
Miyake oto ATOPOS cve

/ One of the Pleats dresses
that Issey Miyake donated to
ATOPOS cve
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KAI XNOYAQTEX BIBAIOOHKEX

H ékBeon #TextMe_PaperFashion kat n diadpactikr
ékBeon-eykatdotaon #TextMe_FluffyLibrary tou nohitiotikol opyaviopou
Atopos Contemporary Visual Culture evidvouv tv ABrva,
w¢ Maykéopia Npwtevousa Bihiou 2018, pe to Aovdivo
ME TOV IO EUPAVTACTO, UNEPOXA XAPTIVO KAt SNUIOUPYIKS TPOTIO.

Paper dresses and fluffy libraries

The exhibition “#TextMe_PaperFashion” and the Atopos Contemporary Visual Culture’s
interactive exhibition-installation “#TextMe_FluffyLibrary” unite Athens, the 2018
World Book Capital, with London in the most innovative, creative and “paperly” of ways.

AINO TON MANO KOKKINH / BY PANOS KOKKINIS

TIEXEZH Propei va XeL To AoUTPIVO «TEPaC» DAGPL, TIOU KATOIKE( aTOV
TIPWTO GPOYO TOU AVAKAIVIOPEVOU VEOKAQOIKOU TOU 1912 Tou oTeYAlE!
10 ATOPOS cvc oto Meta&oupyeio, avdpeoa o€ 2.500 BiBAia Téxvng kal
OTTIKAC KOUATOUPAC, IE TNV €KBEON HOSAC KAl IOTOPIKWY KOGTOUMIDV
and xaptinou gihoEsveitat oto The Hellenic Centre 010 Aovdivo Katmie-
pidapBaveramnd xaptiva popépata and ta’60s HEXPI XAPTIVEG SN HIoup-
VieC oUyXpOVWYV OXEBIA0TMV Kat KAAMTEXVAV 6nw¢, HETa&y AAAwY, ot
Issey Miyake, Martin Margiela, Sir Howard Hodgkin ka1 Demna Gvasalia;

Kato1dUo dpaoeig diakpivovratand v ida aveEAvIAnTn dnuioup-
yIKOTNTa Kal Babid yvwon ToU QVTIKEILEVOU TTOU XapakTnpidel GUVOAIKA
TO EPEVVNTIKO KEVTPO OMTIKIC KOUATOUpAg ATOPOS cve (tampoypdupa-
10 TOU 0MOioU SivouV £lPacn aTo avBPWIIVO WA Kat 0To £vdupa), a-
MO TNV IPWIN HEPA dNIOUPYiag Tou 10 2003. EMIMAEOV, £(Val AVTIKEIME-
VIKG SUOKOAO Va SWOELS TO «TTapWV» 0TN pia and s dUo dpdoels, mou
anoTeEAOUV HEPOC TOU KAIVOTOUOU Tipoypdppatog #TextMe Tou opyavi-
o100 oToTAGiol0 Tou «ABrjva 2018 - Naykdopia Npwtetouca BiBAiou,
XWPIC Va UTTEIC OTOV MEIPAGHO VA PITELS ETUTOTIOU 0TO AEPOMAGVO yia va
BIOOEIC KAt TV ETEPN.

WHAT connection could there be between a cuddly beast named
Fluffy, living among 2,500 books on art and visual culture on the first
floor of a renovated 1912 neoclassical building in the central Athenian
district of Metaxourgeio that houses ATOPOS cvc, and a pop-up exhi-
bition of paper-made garments taking place at the Hellenic Centre in
London, featuring paper dresses from the 1960s as well as paper cre-
ations by contemporary designers and artists such as Issey Miyake,
Martin Margiela, Sir Howard Hodgkin and Demna Gvasalia? Both are
distinguished by the same level of inexhaustible creativity and by a
deep knowledge of the work conducted at the visual culture research
centre ATOPOS cvc, whose programmes, since its establishment back
in 2003, have placed emphasis on garments and the human body.
Both have been incorporated into the innovative ATOPOS #TextMe
programme as part of the Athens 2018 World Book Capital series of
events. This pair of initiatives represents parallel approaches to the
same themes: the written word, art and reading.

| recently had the pleasure of enjoying both, with ATOPOS cvc
co-founder and artistic director Vassilis Zidianakis as my guide. | was



Mia ané TG aiBouceg Tng Fluffy Library
/ One of the halls of the Fluffy Library
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To «Souper Dress after Warhol» 1ng Campbell’s Soup Company
/ The “Souper Dress after Warhol,” from the Campbell Soup Company

Eivat 5Uo OWEIS TOU 310U VOUIoHATOG, |IE EMIKEVTPO TO KEIHEVO,
TNV TEXVN Kal TNV avayvwan, Ti¢ oToieg £ixa To MPovApto va amohay-
0w Tautéxpova, e Eevayd Tov ouvISPUTH Kat KAANTEXVIKS SlEuBuvTh
TOU ATOPOS cvc, BaoiAn Zndtavdkn. Eixa tnv eukaipia va neptmAavn e
OTOUG XWPOUS NG BIBAOBTIKNG TOU DAGPI, IPWTAYWVICTH TOU £V EEEAI-
Eetinteractive mapapuBiol mou €Xel KAVEL KATAANYI OTOV XWPO («TPW-
yovtagy BIBAia, «XwVEUOVTAg» TN YV(ON Kal TIPOCKAAWDVTAC TOV KOGHO
va diaBdoet kat va nai§el pali Tou). KaBwg emiong, va dw arnd kovtd ta
xdptva apiotoupyripata g ATOPOS cve Paper Dress Collection, mptv
autd anootaouv ato The Hellenic Centre ato Aovdivo, mou Ba ekTi-
Bevral éwe ta téAn dePpouapiou.

H €kBeon pe TitAo #TextMe_PaperFashion Stepeuvd e dnuioup-
YIKO TPOMO T OX€on PETAEY KeWévou Kal xaptiol otn pdda, péoa a-
6 avtikeipeva and ) ouMoyr} tou ATOPOS cvc, i omoia 8a exte-
Bei yia mpwy @opd ato Aovdivo (€xel 116N napoustaotei oto Mudam
Tou Aou&epBoupyou, ato MoMu ¢ ApBépaag, oto Bellerive Design
Museum tng Zupixng kat otnv Galerie Stihl oto Waiblingen). Ta ek8é-
uata nepthapBdvouy aubevtikd avahwaotpa xaptiva popéuata and ta
TEAN TNG SEKAETIAG TOU 1960, TunwpEva pe 10gos, Keileva, TpwToaéAL-
oa epnuepidwv, EWPUANA MEPIOBIKWY, TIOAITIKG ouverjpata, Kivnua-
Toypagikd nootep kat oeAIdES and Xpuoous 0dnyouc.

Enion¢ napoucidZovral enavacxediacpéva Gpopépata piag XpHoe-
w6 amnd v idla dekaetia, mou dnpioUpynoav -e18IKA yia Tov opyavi-
Op6- S1GonHOoL KAANITEXVES Kal OXEBIAOTES, GG 0 GKNVOBETNE Robert
Wilson, o wypdgog Sir Howard Hodgkin kai 0 vuv KaAMTEXVIKGS SiEu-
Buvis Tou oikou Balenciaga, Demna Gvasalia.
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‘Anoyn tng Fluffy Library pe pépog tng cuAhoyng BiBAiwv Tou ATOPOS cvc
/ Inside the Fluffy Library, with part of the ATOPOS cvc book collection

given the opportunity to explore the space at the alternative library
inhabited by Fluffy, the protagonist of an unfolding interactive story,
who's said to be devouring books, digesting knowledge and inviting
visitors to read and play along with him. 1 also got to see the ATOPOS
cvc Paper Dress Collection before it was sent to the Hellenic Centre,
where they'll be on display until the end of February.

The London exhibition, titled “#TextMe_PaperFashion,” crea-
tively explores the relationship between the written word and paper
through selected pieces from the ATOPOS cvc's collection, which will
be exhibited in the British capital for the first time following presenta-
tions at the Mudam in Luxembourg, the MoMu in Antwerp, the Belle-
rive Design Museum in Zurich, and the Galerie Stihl in Waiblingen. The
exhibits include disposable paper dresses dating from the 1960s and
covered with logos, texts, newspaper front pages, magazine covers,
political slogans, and content lifted from Yellow Page directories.

The exhibition also features disposable paper dresses from the
same decade that were revisited and transformed for ATOPOS cvc by
renowned artists and designers such as the director Robert Wilson,
the painter Sir Howard Hodgkin, and Demna Gvasalia, the current ar-
tistic director at the Balenciaga luxury fashion house. The show also
includes contemporary paper dresses by designers and artists such
as Walter Van Beirendonck, Dirk Van Saene, Zoe Keramea and Stratis
Tavlaridis.

A paper dress from 1968 that had been printed with Allen Gins-
berg’s “Uptown NY” prior to this poem’s publication, justifiably steals
the show, along with the “Souper Dress,” inspired by Andy Warhol's
“Campbell’s Soup Cans” and a unique series of nine paper dresses
designed by Issey Miyake for the exhibition “XXIst Century Man.*

Of particular interest, the Japanese shifu garments owe their ex-
istence to the lack of raw materials for textile clothing in 16th-century
Japan. In order to create clothing, poor farmers cut sheets of paper
from old accounting books into strips and twisted them into yarn.
Soon, however, the wealthier classes adopted this special cloth, and
shifu became a cult material in Japan. The samurai used the shifu
technique in order to make ceremonial clothing.

According to the architect Stamos Fafalios, co-founder of ATOPOS
cve and curator of the exhibition, the “collection has proved popular
with the public since the very first time it was exhibited in 2007 at
the Benaki Museum in Athens. It's fun, it's Pop and it's unusual - and

© ATOPOS CVC
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TéAog, oUyxpova XApTiva GopERata and oxXedlaoTéq Kat KaANITE-
XVEG, Omwg ot Walter Van Beirendonck, Dirk Van Saene, Zoe Keramea
Kai Stratis Tavlaridis.

Tnvnapdotaon KAEBEL SIKaiws TO XAPTIVO POPENA TOU 1968 e TU-
nwpévotoUptownNYoinuatouAllenGinsberg, mpivkavautd tunwBe
o€ BiBAio, kai To didonuo (eprveucpévo arnd tov Andy Warhol) Souper
Dress Tn¢ oourac Campbell. Entiong, To Airmail @dpepa tou oxediaotr
Hussein Chalayan, 6o 0moio YpA@eLs 6,Tt BEAELS dvw Tou, TO SIMA-
VEIC 0TOV EVOWHATWHEVO PAKENO KAl TO TaXUSPOUEIS oTOV mapalrim.
Kat, puolkd, 1| povadikrj o1pd evvéa XApTIVWV POPEPATWY TNV OToi-
a oxediaoe o Issey Miyake yia v €kBean «XXIst Century Man» kat ot
OUVEXELD SWPIOE GTOV MOMITIGTIKO 0pYavIoHo.

151aitepo evdlapépov napouoidlouy ta lanwveédika shifu evoipa-
1a, ToU 0@EIAoUV TV UNapEr Toug otV EAERPN MPWTWV VAWV Yia u-
pdopata oty lanwvia Tou 160U at@va. MPokeEVoU va dnpoupyn-
GoUV £(51 pouxIoHoU, o1 PTWXOI aypoTes ékoBav oe Awpideg OEAIdES
and maid Aoyiotikd BiBAia kai Tic £otpiBav yia va SnHIoupyroouy vi-
. Mia TEXVIKT TRV oroia apy6Tepa uloBEToav and Tig EUMOPES TEEEIS
HEXPLTOUC Gapoupdl, O £ypagav MPOCEUXES O koppdTia Xaptiou.

TUHQWVA HE TOV APXITEKTOVA ZTARO Papalid, ouvISpuTH Tou op-
yaviopou kat empueAn T me kBN, «1 cUAOYI pag, tou ival Slacke-
SacTiKi}, pop kat acuviiBlotn, £xel anodeixBei Snpo@IArg ion and my
PG Popd ToU TV apouadidoay, 1o 2007, 010 Mouoeio Mrevakn.
AQNYETaI TV -OXETIKG AYVWOTN- [0TOPIA TOU PAIVOHEVOU TWV aVaAw-
GOV XAPTIVWV EVBUNATWY ToU €yivay poda otig HMA ) dietia 1967-
1969. A6 TOTE €WC ofjepa 1) GUAAOYN EXEl DIEUPUVOEL. To UTIEPOXO
nipdypa oe autiv eival 6T urope va xpnotponomBei yia va agnynBe
jta GAAn otopia kdBe Gopd Mou ektiBeTal. AUTH TN POPG EMIKEVIPW-
VOHAOTE O “Keipieva” kat “updopata” (texts and textiles) kat e évav
“QTomIKG” Kal TPWTOTUMO TPOTIO PEPVOULE KoVTd To Hellenic Centre in
London, Tou ylopTaZel T 251 EMETELG TOU, He TV ABrjva, Tou ylop-
TaZe1 v avakipuEn e and v UNESCO wg Naykdopia Npwtedouca
BiBAiou 2018».

H #TextMe_FluffyLibrary, Thv omoia éxel ayamiogt jdn To Kotve 6-
Awv TV NAIKIGY, Eival pia Sladpactiki ykatdotaon did Xeipog tng ta-
Aavtouxag kaAATéxvidag Aviyévng ToaykapomoUAou, 1) oroia npay-
LATEVETAL HE XVOUBWTO» TPOMO EMiKAIpa ZNTAHATaTauToTNTAG, UACU
Kat oupBiwong. Ot emokénTeS ByGZouV Ta nanoutola Toug otnV (0050
kat BouhiaZouv otn GINGEEVT aykaAld autou TOU PWTOTUTIOU XWPOU.
AlaBaZovrag, popwvtag XVoudwTES 0TOAES Kat aEEcoudp, CUNMANP®-
VOVTaE TO eVAAAGKTIKG UBPISIKG AEEIKG 1) ouppeTEXOVTAG OTIG dladpa-
OTIKEG avayvmOoelg, oTIS avandviexes performances, ota workshops
KATAOKEUTC XVOUSWTWY XaPAKTIPWY Kat oTIG AoImé Spdoeis mou Aap-
Bdvouv Xpa e3®M. TUMPWVA HE TOV IOTOPIKG EVOUNATOG Kat oUyXPo-
V¢ Téxvng BaoiAn Zndiavakn, mou éXel TV KAAMTEXVIK EMIUEAEIQ TOU
project, «&ivat pa atorikr BBA0BIIKN o OHoIA TG OEV UTIGPXEL TTOV
KOO0 KQL ) OTOia AVATPETIEL TOV OTEPEOTUTIKG TPOTO TToU S1aBaouHE.
E5), SeV d1aPAZEIS KABIGPEVOS OTO YPaPEio, aAAd EamAwpévos oTomd-
TWHA, EV HEOw Pag EEEAIOOOHEVNS EYKATAGTAONG TEXVNG TIOU EXEL Kal
TIGAL OXEOM JLE TO GWA KAL TO EVOUHA, AARG pE évav EVIEAWDS SlaPOpETI-
K6 TpOTO. EvVag Hayikog KOOHOG Pog avakGAuyn, oTov onoio, av Urels,
SEV ONKWVEDQAL EUKOAT VA PUYELC».

Info: #TextMe_Paper Fashion, The Hellenic Centre, Paddington 16-18,
Aovdivo, and 16/01 £éwg 24/02, www.helleniccentre.org
#TextMe_FluffyLibrary, ATOPOS cvc, Zahapivog 72, Meragoupyeio,
ABnva, éwg 23/04, www.atopos.gr
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To Newspaper Dress Tng Kimberly Clark Corporation, @riayuévo
ané eEd@UAAa epnuepidwv / The Newspaper Dress by
Kimberly Clark Corporation, made from the front pages of newpapers

it tells the relatively unknown story of a trend for disposable paper
clothing, which took the US by storm in 1967 and was over within just
two years. Since then, the collection has grown, and the wonderful
thing about it is that it can be used to tell a different story each time
it’s exhibited. This time, we're focusing on ‘texts’ and ‘textiles’ and, in
an ‘atopic’ and original manner, we're bringing together the Hellenic
Centre in London, on the occasion of its 25th anniversary, with Ath-
ens, which is currently celebrating being named Unesco’s World Book
Capital for 2018.”

The Athens #TextMe FluffyLibrary (deservedly embraced by peo-
ple of all ages, who are enthusiastically spreading the word of their
extremely Instagrammable discovery) is an interactive installation
created by the gifted artist Antigoni Tsagkaropoulou. She deals with
key current topics such as identity, gender and co-existence, in warm
and cuddly ways. Visitors take off their shoes at the entrance and sink
into the fluffy, hospitable embrace of this highly original space. They
can don furry costumes and accessories as they read and relax or
enjoy interactive readings, impromptu performances and workshops,
as well as other activities.

Zidianakis, who's also a historian of fashion and contemporary
art, notes that “this is an atopic library, without an equivalent in the
world, that overturns our stereotypical ways of reading. Here, you
don't read sitting at a desk; instead, you're lying on the floor, amid an
evolving art installation that’s also related to the body and garments,
but in a brand new way. It's a magical world to be discovered, which,
once entered, isn’t easy to leave behind.”

Info: “#TextMe_Paper Fashion,” The Hellenic Centre, 16-18 Paddington,
London, 16/01-24/02, www.helleniccentre.org

“#TextMe_FluffyLibrary,” ATOPOS cvc, 72 Salaminos, Metaxourgeio,
Athens, to 23/04, www.atopos.gr
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